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Foreword

This year marks the 50th anniversary of diplomatic relations at ambassadorial level between China
and the Netherlands. To mark this special occasion, 36 artists from the Netherlands and China
present us the “Rolling Snowball 14: Sino-Dutch Contemporary Visual Art Exhibition”. Jointly
organized by the Chinese European Art Centre (CEAC), Xiamen Power Long Art Centre and
Consulate General of the Netherlands in Guangzhou, this exhibition is the tangible result of years of
cultural exchange and cooperation that started more than 20 years ago. Over the years, a number
of Dutch artists have come to Xiamen to create their artworks and exchange their experience
with their Chinese counterparts. Rolling Snowball 14 is yet another perfect example of this vibrant
China-Netherlands cultural cooperation.

For many years now CEAC, under the guidance of its director May Li, has been a professional
platform where Dutch artists work in residence, exhibit their artworks and find their inspiration
together with Chinese counterparts. Through this platform, many students from Xiamen have had
the opportunity to study in the Netherlands. Likewise, many Dutch students have also studied in
Xiamen. In this way, CEAC has built up a large network of artists and scholars who have found their
way to different places all over the world, but who all share fond memories of their time working
and living here in Xiamen.

| am pleased to have been able to witness the 20th anniversary of CEAC in 2019, and | am very
happy that we have been able to cooperate yet again with CEAC when we celebrate 50 years of
diplomatic relations between our two countries. This exhibition, through the cooperation with
Xiamen Powerlong Art Center, hopes to not only bring artworks from talented artists to more
professional art institutions, but also explore the connection and expansion potential between
Dutch and Chinese cultures from a variety of perspectives.

| am confident that you will enjoy this important exhibition and its accompanying catalogue. And |
hope that “Rolling Snowball 14” exhibition will mark the start of another cycle of flourishing cultural
relations between the Netherlands and China.

Michiel Bierkens
Consul General of the Kingdom of the Netherlands in Guangzhou
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Foreword

When preparing for the launch of Xiamen Powerlong Art Center in 2019, we met May Lee from the
Chinese European Art Center (CEAC) and knew for the first time about this hidden gem in Xiamen
- a low-profile art Institution which had been devoted to the art practice and cultural exchange in
China and the Netherlands for decades. Apart from our deep respect for CEAC’s efforts, we also
felt more confident about the art prospect in Xiamen and even Fujian.

As the third art center attached toPowerlong Cultural & Hotel Group. With its branches expanding
rapidly in some important cities, Xiamen Powerlong Art Center blends modern arts and boundary-
less innovation. We aim to present arts and creativities multiple forms for art lovers, provide
spaces for various art and culture to cooperate, explore new art potentials, and build a bridge
for outstanding artists to communicate face-to-face with the public. In addition, we also actively
maintain close cooperation and exchanges with top domestic and foreign artists, art institutions
and studios to promote the growth of contemporary art.

2022 marks the 50th anniversary of the establishment of diplomatic relations between China and
the Netherlands, the 23rd anniversary of CEAC taking root in Xiamen, and the 3rd anniversary
of the foundation of Xiamen Powerlong Art Center. Sponsored by the special fund for the
Development of Literature and Art in Xiamen, this exhibition gathers the concerted efforts of
multiple organizations to promote international exchange and development in the art domain, and
thus is of great significance.

This cooperation is also a new beginning for Xiamen Powerlong Art Center. We sincerely hope that
in the future, there will be more opportunities for in-depth cooperation with outstanding artists
and art institutions like CEAC to build platforms for art exchanges in a joint effort.

Xiamen Powerlong Art Center
April 2022
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Foreword

2022 marks the 23rd anniversary of the Chinese European Art Center (CEAC) taking root in
Xiamen, and also the 50th anniversary of the establishment of diplomatic relations between
China and the Netherlands. At this significant moment, the Chinese European Art Center, Xiamen
Powerlong Art Centerand the Consulate General of the Netherlands in Guangzhou jointly present
Rolling Snowball 14 -- a Sino-Dutch Contemporary Visual Art Exhibition with the theme of “Ni
Hao?” This exhibition will showcase 36 artists from the Netherlands and China who have strong
ties with two countries. They have participated in various ways in the practicesorganized by CEAC
in the past few years, including the artist-in-residence program in Xiamen, the solo exhibitions
and the traveling exhibitions of the Rolling Snowballseries. The efforts of CEAC throughout the
20 years have contributed to the artistic practice and cultural exchanges between China and the
Netherlands, allowing artists to gain rich experience in the exchanges and further develop their
own work, and meanwhilestimulatingactive dialogues between the two countries in terms of ideas,
information, art and artists. Through the exhibition at Xiamen Powerlong Art Center, we want to
share and discuss with the publicthe past and future exchanges and cooperation between the two
countries. Besides, the exhibition is also an important cultural event launched by the Consulate
General of the Netherlands in Guangzhou to celebrate the 50th anniversary of the establishment of
diplomatic relations between the Netherlands and China.

“Ni Hao?” is a polite opening remark for a general meeting. After nearly two years of (international)
travel bans and social distancing policy, the artist residency program, which is CEAC's cornerstone,
has been forced to suspend. Taking this exhibition at the Xiamen Powerlong Art Center as a new
starting point, we would like to send a long-awaited greeting to all of you, includingthe old friends
of CEAC. Is everyone good under the current new social order?

In this exhibition, “Ni Hao?” is not a courtesy. Embodying rich emotions,it will invite the audience
to join the narrative to form an interactive and subjective extension of the situation. The essential
thing is not the polite reply of “I'm fine, thank you”, but the conversation with old friends and
new friends alike, who sitin a circlewith “purposeless purposiveness” and are eager to know each
other’s current situation after saying hello. As the speaker and questioner, we look forward to
receiving the audience’s answers from the bottom of their heart. The exhibition aims to removethe
subject's state analysis of existing issues by getting rid of the original question frame. It is more
of various connectionsextending “Ni Hao?” to individuals, groups, related events, and relational
researchimplying the orientation for the current experience, or a question/rhetorical question in
the present tense.



“Ni Hao?” presents the audience with a visual narrative consisting of five chapters. The exhibition
site is related and interactive with the artworks and the chapters. Throughout the narrative, the
“person” becomes the subject of the greeting. With “Man and Poetry” as the first chapter, the
audience pays attention to the poetic nature that flows between man and others, and furthermore
to the wider world. We are driven by distant similarity and ask "How are you?" This greeting can
either be an impromptu melody, or the liveliness whenpassing others. No matter it is as big as the
universe or as small as a roadside stone, it can be equally colorful or dull.

In the second chapter “Artificial and Natural”, we wander around the material basis that has been
recreated. Artificial intervention is already an important part of the natural landscape that we see;
while the photographed wilderness is also selectively edited, presenting an artificial virtual world
for the human spirit to roam, with a tendency of being regulated byAl. In this sense, our living
space is already a blend of artificial and natural.

To further explore this altered nature, we are about to delve into the third chapter, namely “Individual
and Group,” where groups are regarded as composite and independent beings that perceive the
world around them. Medium, book and texture are the nature faced by the individual and the trace
left by the group.

When the group respond to “How are you?”, the questioner not only gains the information
from the group, but also sees his or her own shadow between the lines of the response. As the
boisterousness fades away, the audience will enter the fourth chapter “Inner Channel”. Walking
through the dark paths, they will see humorous or heavyimages of self and others, as if in front
ofmultiple mirrors, through whichtheywitness the joys and sorrows of “I” without any emotional
changes.

“A few moresteps, and we suddenly became enlightened,” wrote one ancient Chinese essay. There
is more than one way out in our heart, and what we see from each exit will be the fifth chapter “Me
and the World”. There is a realmess, the unspeakable, the vicissitudes of life, the small household
affairs and the fragile, which are diverse, calm, lively, chaotic and orderly. And all of these
constitute the “world” that “I” face.

Ineke Gudmundsson

May Lee

Qianfu Ye

Chinese European Art Center



Albert Van Der Weide

Albert Van Der Weide M+ ZFk—ENELE. BE. KE. MHMNRESEAIE.
R—ARBEYE. EFRE. BREINEARK, £ REFB?"RED, 2EUNTRHEER,
EZOABRLE. B NaEER

(8RHE)

(BEHE) EZTHRKEEEFEZENRE. ©i1= Albert Van Der Weide 33 izt B 81
HEEFHANBEMSADSNMEEE, BB HLCENEBEXZNNAEELSNR
BERERTDEIN—ED. AL, ATERFEESS TR RMEASLE, Albert Van Der Weide
MEMNHITTHE, NTIZWTRNZRA3E.

Albert Van Der Weide has been making drawings, photos, installations, objects and
performances for over forty years. He is an artist out of passion, commitment and
conviction. For the “Ni Hao?” exhibition he presents two works. In which drawings,
photography and animation film is central.

<Daily Power>

“Daily Power” is the title of twenty five connected photographed drawings. Which are
Albert Van Der Weide's visual transformations of mental and physical power attached
to the person. Power in the sense of wanting to influence daily life. That power, in full
light and dark shadow, is an inseparable part of the social and political environment. To
present his drawings in a specific context, he photographed them. And thus realized a
fusion between the two disciplines.
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(ERHE 2) LBEIRI/ <Daily Power 2> Drawing prints 42x40cm 2022

(E8HE 5) LEERI/ <Daily Power 5> Drawing prints 42x40cm 2022

(ERH1E12) LBEDR] / <Daily Power 12> Drawing prints 42x40cm 2022

(RS 17) LEEDR / <Daily Power 17> Drawing prints 42x40cm 2022
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Arnoud Noordegraaf
www.arnoudnoordegraaf.com

/Photo by: Joni Spaan

Arnoud Noordegraaf 1974 & F =, 2 — I N A BB {E R P iaZIAI NS FNEB/RE B9
FHR N EFRETZSRSRIUN—N, TERMXBREPESTEZRER,
BRTREMNMSENEZ S —, Noordegraal BEEBFERERFERZIEM, MM Gilius
van Bergeijk. Martijn Padding #0 Louis Andriessen. £ J{EM 2 5l, B X ESEFE 2
HAF B EREIT—FEHRR .

Arnoud Noordegraaf (NL, 1974) is a composer who doesn’t shy away from a strong
narrative and an occasional healthy dose of humour in his work. His productions
form a class apart within Dutch contemporary music, combining interdisciplinary
media in compositions and theatrical forms, resulting in a remarkable unity in style
and atmosphere (NRC Handelsblad). Noordegraaf studied composition at the Royal
Conservatory in The Hague, with Gilius van Bergeijk, Martijn Padding and Louis
Andriessen. Also he studied theatre at the Maastricht theatre school for one year, prior
to his composition study.
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<Ophelia> script Adrian Hornsby, Film, color 2017
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Cathelijn van Goor
www.cathelijnvangoor.nl

Cathelijn van Goor EMBHFRNNRZARR. WAAE. FEHE . KNEFKEEE,
WERPNERCERRARRESHEINTHS AT XL EE, h—EREBEKM EIR1T,
REAREE, SHAMNNEBCSHRBEAEEHNEX ., BSRENMERRELUTFES
SN FTHNEFER A —MEENAXEREZTNEN, BLEIIMEF~ET AR
HRHOFEDLHBEAR.. FERFENRRERTERRICENES, BEREHMBTITXTAZE
RREFERUARSHERNE—FESE.

2012 &, Cathelijn EHFEEINFERMNZEARPONEERERTETONE . £EHE,
WwEIEEE. LB ITNARINSEXES, LMEMAREEEINREAREEGM T #.

Cathelijn van Goor is an Amsterdam based visual artist. She makes drawings with
graphite, colored pencil, soft-pastels and watercolor.The main question in her work
is whether technological development really achieves progress. The last few years
she has been traveling the internet, exploring Google Maps, in search for areas where
people lost control over their own inventions. Failures or shortcomings in electrical
devices seem to result in entirely new, parallel, digital worlds. Revealing landscapes
that evolve in such an autonomous way that they now yield, what she calls, rare digital
phenomena. These specific shapes form a starting point for a wide range of series of
drawings, each showing a different aspect concerning possible consequences of the
human strive for economic growth.

In 2012 Cathelijn worked for four months in a residency program at the CEAC in
Xiamen, China. During her stay she visited large cities such as Hong Kong, Shanghai,
Guangzhou and Shenzhen to get a glimpse of how fast technological developments
were reflected in daily life.
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(#0% 4) &KABE 110x140cm 2014
<Glitch 4> Graphite on paper

(HHFER ©E 8) fAAE 15%21cm 2019
<My Digital Backyard Color 8> Colored pencil on papier

(FHHFEL 23) BATE 30x21cm 2020
<My Digital Backyard 23> Graphite on paper

(FDMEHFIME T 7) FMAFHE 120x160cm 2017
<Rare Digital Phenomena Color 7> Colored pencil on paper
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RRE
Chen Rongxin
WWW chemroqum.com

RRE, HETE], FRERZRMEIMATE, 2016 FES, HEBZBXERTEXRIT
MNEARB . IEER, hERSUMEE WLIFALER, UBEACHEARIER, BREE.
KB HE RE REEK,

2017 4 BZE 7B F &=/ Dordrecht, LA K 2019 &£ 1 B FH A B Koganecho #1172
R EIE, B 2018 FLURFERFEFAZERZR, BEIEENITEFRMNDILR.

CHEN, born in Xiamen, China. CHEN has received a Master Degree from China
Central Academy of Fine Arts. Since 2015, Chen launched the Houtian art project in
marginalized areas. In recent years, most of his works take realistic criticism as the clue
and cross-media creation as the form of presentation, involves painting, installation,
sculpture, video and performing arts.

He has joined several Artist - in - Residence programs in Dordrecht, The Netherlands (
April to July 2017), and in Koganecho, Japan (January 2019). Since 2018, he has been
working in the College of Fine Arts of Huaqgiao University. He currently lives and works
in Quanzhou and Beijing.
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($IRIERD) MUMEES / <Error Code> Mechanical device 150%x15x10cm 2021
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Danielle Lemaire
www.daniellelemaire.nl

Danielle Lemaire, ZIRAZREK, hHTEME. KE. BE. ZROEMITHRE, 81
HEBERFNAGHFRE “‘AERR" . UERANSXERS—MEN.

7£ Danielle Lemaire WEmF, SEA. ERNFOZEANXRZREETSER. T4 E.
EFEEm. BENBEDR, GNEMRERTRBETINRE. wERPFHAZBRTEITL
ZESAEBRERFEIRVXRE, SIBERAXENFTHEHRNEE, WEBBREFMIRE
EFENBEE;, —PMUBEGEREERILEUNUR, EMTFELREEXT, BAMAFEE. A
Danielle Lemaire B9{EGRT, MARTIUB R EFTHIMATERETNH . —BEMWRH ANt
HMER, IS E TN FREERBHENRMER, BFERESE—NEESRHE
R H—MEW, EXEF—NMNMTEZ L, MBMNEEFHIRTEIEFHLIR,

Danielle Lemaire is a multimedia artist. She makes drawings, paintings, installations,
performances and video films and has her own re-lease label “Inner Landscapes”. Each
medium that she uses is applicated in an elementary way.

In Danielle Lemaire's work the relationship with nature, the contemplative and magical
plays a leading role. In drawings, soundworks, films and books, organic compositions
form routes for energetic streams of thought.The persons or natural elements in her
work can function as antennae that communicate with the immediate environment
and the universe. They also represent a longing for a parallel world, for a life beyond
the known and directly visible, a ghost that appears as a message from a mirror world
that seems to have disappeared, but is still there. In Danielle Lemaire's work, the viewer
recognizes the personal elements and intimate approach of her subjects.And once the
viewer steps into her work, it can be taken to unknown worlds in a time-blurring zone.
Maybe it offers clarity in the end, in a very complex world based on a tiny planet, where
we are all nothing more than cosmic dust.
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(SEBES |I) K LAK. SHEMFEHEE 115x190cm 2022
<Coinciding With Distance II> Acrylic, pencil and conté on paper

(FRRA) K LAWK, HEFMEIEE 50x65cm 2018
<Waiting For the Family> Acrylic, pencil and conté on paper

(2iy) K EFE, BIE%  152x250cm 2017
<The Meeting> Acrylic and conté on paper

(FRBEENZA) R LEKY, 5% 140x108cm 2015
<The Woman Who No Longer Exists> Gouache and pencil on paper
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Doina Kraal
www.doinakraal.com

H1%A1E /Photo by: Silvia Rottenberg

(=iEigsr )

FHERI(ZEETIR— P 2RFHEURTHECTYREZSFRAKEARBI—E7,
Doina Kraal 33 FE AP CITWAEL, LIRS EMNEXNOEE EFNEERNE, X
FARIBESH—LEMH, R AT MAIEEE~RRIEREM NASA/ESA AT EIR
BEOMMER ", ARIPHEGIHENM . BAT “RIR” IEMN.

Kraal fEARIFRABEN (DR, & WAMERN) IXREAIERENTRAEX. B
EXMAEN, E-EESHEHFSHEN,

[ BEFAIRHEFREIERSH NASA/ESABHATERFHOMUER, RXZTEmBEHZ MR (STScI/NASA).
AZBimE M ENE (ST-ECF/ESA) AR IME XXX ##EH O (CADC/NRC/CSA) Z @M E1F.

<Doctoring with space>

The photographic collage series “Doctoring with space” will be part of a larger project
about the representation of the universe and unidentified flying objects or aerial
phenomena. Doina Kraal is interested in the depiction of the universe and UFQO's,
and the stories, rhetoric and discourse in relation to them. For some of the materials
included in this series she makes use of observations made with the NASA/ESA Hubble
Space Telescope, obtained from the Hubble Legacy Archive'. The images in this series
are created by both a mechanical and a natural or “naked” eye.

All the media that Kraal uses (rarekiek, slide, film and video, Internet) are
representations of different forms of reality by means of which she keeps looking for
the least static forms.

[1] Based on observations made with the NASA/ESA Hubble Space Telescope, and obtained from the Hubble
Legacy Archive, which is a collaboration between the Space Telescope Science Institute (STScl/NASA), the Space
Telescope European Coordinating Facility (ST-ECF/ESA) and the Canadian Astronomy Data Centre (CADC/NRC/
CSA).
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(==18)877 ) 3D YeMiat / <Doctoring With Space> 3D Lenticular print 43x83 cm 2022

(==18)817 ) 3D Yt / <Doctoring With Space> 3D Lenticular print 116x109 cm 2022
[RIAFRFEITES 8 SHAAREE - LEHTT 1968 &i#E/ original photograph taken by Apollo 8 crewmember William Anders 1968

(=z18)iay7 ) &8 / <Doctoring With Space> Inkjet print 71x71cm 2022

(=157 ) 3D Mt / <Doctoring With Space> 3D Lenticular print 43x90 cm 2022
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Hester Oerlemans
www.hesteroerlemans.com

Hester Oerlemans 1961 £ F &=, M ITEEFFHMRITBESE. HEFREEE=
F/RE De Pont EARIE. AMNEREWIE. G=AANBUAEAREYIE. T=HFEAHILE
RIEEREH . 2019 ZE 2020 £, Hester Oerlemans EHEE TR ERKMZ R PO AI5HES
WEHRIETARNE.

FRAEtRPNES. EBNTFRAONEHERLIFIERZAREK Hester Oerlemans fEmBIE
ZIM, R ISHEN, " EEENNEAEBEER—FEEMFIAREN, EARTENELE.
KB .MBMKRAMZEREF, WEHBRYHE, BEEARER. eI FEARAER.
W EEEEERMNPIARE, thE— 0 m,

Hester Oerlemans was born in 1961 in Schijndel, the Netherlands. She works and lives
in Berlin and Amsterdam currently. Her work has been exhibited in Museum De Pont
Tilburg, National Museum Berlin, Museum of Modern Art Arnhem and Stedelijk Museum
Schiedam. In 2019-2021 Hester Oerlemans worked for six months in a residency
program at the Chinese European Art Center (CEAC) in Xiamen, China.

The mixing of different worlds, playful interventions and commentaries on everyday
reality are the main themes in the work of artist Hester Oerlemans. Leaving no medium
unexploited, she consistently shows a perception of the world around her which is
both poetic and critical. In drawings, installations, projects and permanent artworks
in public space, she makes an effort to unravel the object until its essence shows. No
matter whether she busies herself with the art world, urban space or our personal
surroundings, she hits the nail on its head.
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% Link-O-Loon ¥li5 2012
Overview exhibition “Link-O-Loon”

(ra%52) B8, 1BiRiEE  85x112cm 2012
<Hartman> Photo on Dibond

(=it ) SEKISE 2022
<Thonet Rocking Chair> Modelling balloons

(G SHRMFER) SBEE 2022
<Thonet Rocking Chair Deflated> Modelling balloons
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Huang Shizun

BAE, 1992 F&FRETED, AIFEEFTE. EffmzASHOEEMMEX, &
FEEY. RENKEZARE . 208 FREKPZAME (4L1), XEBZLMARANI R
BINSBXAERE, BUBE AP OHXREMETRL, EMAEL?%LEEEWEHH&L’PE
FEEXFRARERPOXEMNEZ IR, FERRILMEARREZ R P AREXFIARR

(4BIBIRIEEZINILIG? )
REL2—BE, AESERTHEBREE. KBEZRRBSIREES, RTBEER, BE
BREERE  EREESPRERNY, BXNRE BD, BRINEREEERSNET,

Huang shizun was born in 1992 in Ningde City, Fujian Province and he lives and works
in Xiamen. His works mainly include photography, video, and installation. In 2018, he
launched the long-term project “Present”, trying to seek the bond of affection and
meaning through the flow of gifts. Visualizing the relationship network, he wants to
represent the consolidation of the network based on the trust of people relationships
and explore the possibility of gifts in the flow of interpersonal networks.

<Another brick in the wall>

The artist uses bricks to build a wall and covers with mung beans under the wall.

The water is drained to the mung beans through the infusion set, so the mung beans
grow slowly till the brick wall is pushed over by them.It is the most primitive impulse in
life, facing bondage and resistance, and every single life form has its own dignity.
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(IBBIRIBFEEZMILG? ) iEk, B2, BiReS. WikRE 2019
<Another Brick In the Wall> Brick, bean, infusion set, infusion stand
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Jaring Lokhorst

www.jaringlokhorst.nl

Jaring Lokhorst 1972 F & F =, M TIEM&EFF B EIGTH. HMKEFFSHINIEELSE
FERE, ENEZZRMMTR, URELHIFERNEE, Jaring Lokhorst 3i& 5 2 Ak L
TR, MRU—MUEKERFTEERNENTTRNBRT 21 LN ERT . thEMBE
BRUTIE S | BEMmMES, AR TN RREMEFHOME, RERIF, hEE
F—HMESHEHBLESFRX, HFNEZEAZ2EUN, MBREBHHIBEXBHN . Lokhorst
AUt RHNSEESIR T HRETE: ARESHECMHNITEZEERHINS, XEXSH
BRI, BRI FMREFRRERENH K. —UFEH2EEKRRN, LB, BT, K00
B, BEWEBEMSHRMABRENEEXRMAOMER, Lokhorst BliE T—ERREMMZK,
HrET7ENERNREERNR.

Jaring Lokhorst was born in 1972 in The Netherlands. He lives and works in Amsterdam.
The earth contains many traces of what has been, signs that we tend to overlook, and
echoes of a certain temporality. Jaring Lokhorst does not overlook those signs and
shows us the speedily changes of the 21st century in a medium known by its eternal
character. Lokhorst is known for his paintings of non-places in Amsterdam, such as
tire tracks at a construction site and abandoned fences. In this series - Rhizome - he
focuses on a non-hierarchical way of thinking, in which connections are not linear but
always moving and interconnected. Lokhorst discovered that the creation of his earlier
paintings provoked new traces: he started painting the landscapes assembled in his
studio, made by residues of paint, paper, brushes and paint tubes. Everything seemed
to be connected, the paintings, the traces, the micro and the macro. With an expressive
use of colour and various enlargements, Lokhorst creates a level of abstraction, and
moves away from the seemingly objective representation of reality.
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(B<A IX)8iRiHE 50x60cm 2020
<Lapis IX> Oil aluminium

(B&a 1) 8iRidE 57x50cm
<Lapis I11> Oil aluminium

2020

(B2A V) \BihE 50x43cm 2020
<Lapis IV> Oil aluminium

(B5&F VIN) BiRHE
<Lapis VIII> Oil aluminium

50x60cm 2020
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Jens Pfeifer
www.jenspfeifer.org

Jens Pfeifer, ZRR KEA HER . NEFT=ABESHMNEREERE SENER,
HETERRURRNEREREARZEANEBEXR, BATRARNIHCEHHSHEH,
BEIANRIEZHONMMERSBREEHHR B EESEREN—FS,
ERAWE. W, B, 2K HRBEN KRR EMOZRNE,

Jens Pfeifer BEMCHMABE S A EZHUE, BAENBHEABREHREZRZRN
KEBZREERK R tNEGHZEREREZLNE. #E. #£. ZE. FEMNLE
HEZEMZREMFAIT S, 2014 F£F 2017 &, Pfeifer Eft B ESRH IR EABZR
HERETHEBMEIIE ‘M SER” M “ZRE5RITFHWREL” . 2013 &, Pfeifer &
BY ‘WEHEE", — M XTYFRBANSNES, FEARBRSESSNER,

Jens Pfeifer is an artist, curator and educator, based in Amsterdam, NL.His oeuvre
comprises sculptures, drawings and photography, depicting the paradox and distant
relationships we have with our environment and fellow creatures, highlighting the
multiple means of expressing our cultural identity, from the personal narrative to
a wider integrative identification of otherness or disembodiment. Maintaining a
consistent curiosity for the materiality of things, he is using glass, steel, plastics, ink
and paper or a camera to express his artistic narrative.

Jens Pfeifer was educated in London and Amsterdam, where he is currently holding
the position of head of department at the Gerrit Rietveld Academie’s Large Glass
Department. Other teaching experiences cover academies and workshops including
the Czech Republic, Germany, Denmark, Great Britain, China and Turkey.From 2014
to 2017, Pfeifer co-initiated the temporary master programmes “Material Utopias” and
“Materialisation in Art and Design” for the Sandberg Institute, where he was teaching
as a senior lecturer. Pfeifer initiated The Glass Virus, platform for educational strategies
and perspectives in 2013 and is the chairman of the Glass Virus Foundation.
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(RIEE 1) 4R A4, 2K/ <Smoker 1> Aluminium and ink on paper, ca. 60x40cm 2019

(IR 2) 4XAR5844, 27K/ <Smoker 2> Aluminium and ink on paper, ca. 60x40cm 2019

(RIRZE 3) A4, 2K/ <Smoker 3> Aluminium and ink on paper, ca. 60x40cm 2019

(RIRZ 4) 445844, 27K/ <Smoker 4> Aluminium and ink on paper, ca. 60x40cm 2019
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Jia Zhixing

(H—IMFERZHPAESIENLH)

‘EREBHYS, ENEENEENTIENNE. RAYRTRA, RERIE. ERTEH—
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<When someone who dislikes tranquility has to face silence every day>

“Walking around at home, | encountered Miss Potato in the kitchen. We looked at each
other for a long time without uttering a word. Closely resembling a friend of mine, she
had firm wheaten skin. Every curve on her body fit perfectly with those featured by
my friend’'s swimsuit photo, and it seemed as if even the sand attached felt the same.
Sanya is a great city. Time elapsed and for over an hour, | haven't figured out what to
say first. Suddenly, Mr. Clam who was next to Miss Potato peed on her, as if he couldn't
wait to give me a hint. He was also similar to a friend of mine, who loved wearing jacket
in the traditional Chinese style. The jacket had the same landscape pattern as the clam
shell. Every serious topic was initiated with the four-letter word, which was sincere
and cute, just like Mr. Clam’'s incomparable gut to pee on others. Beijing is also a great
place. My friend is from Beijing. | suddenly felt that Miss Potato and Mr. Clam had an
ambiguous feeling. Suddenly, a small dark reddish purplebud grew on Miss Potato’s
head. Was this the power of love? Maybe every potato has a unicorn inside. | couldn't
helping sighing over the charm of Mr. Clam's urine, which prompted me to rethink the
relationship between loving and being loved...”

——Jia Zhixing
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(H—AFERLHENAEEBREX L 1) BE, XFHM 40x60cm 2022
<When Someone Who Dislikes Tranquility Has To Face Silence Every Day -1> Photography, text, collage

(H— M TFERLHIATEXRENRE 2) 8%, XFHU 60x40cm 2022
<When Someone Who Dislikes Tranquility Has To Face Silence Every Day -2> Photography, text, collage

(H—FERTERNAEEREN L 3) B, XFHI 60x40cm 2022
<When Someone Who Dislikes Tranquility Has To Face Silence Every Day -3> Photography, text, collage

(H—FERLHNATERENRE 4) BF, XFHM 60x40cm 2022
<When Someone Who Dislikes Tranquility Has To Face Silence Every Day -4> Photography, text, collage
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AT
Jin Jing

www.jinjing-keeper.com

R, HETHItER, DALV FENIAZNREBABZSKARKE, REFNIETHE
Eil. i eEXRETFHBTR M AEFTNEFRSHNE, URYTFESHE ‘R PEFEE
S RRIEE, ur'cLHIEA*qJIUE'J%E!%, ERTREEARIVWAWMH AR PRNEB KL
i, EXTREMENREAS, BFERE, 26, BR, THIXFFS.

FEREBRETFTIERSAERE, TNLE Z2ARX, @=B8FHEIT, BNEZHL0, 7=
De Appel ZRHL, = W139 ZARF0y, CEAC FEBMZE AR L, Y3 AT388 EHIES,
BIIXHZEARPL, FT=REEAKRER, £E Selby B, BIIHLILLZERNE, ZREER
FZARPL, EXWRYERBELESIERIZREESHE,

Jing Jin, born in Huangshi, graduated from Xiamen University and Sandberg Instituut,
now works and lives in Xiamen, China. The main issues of her work are about individual
life and living conditions in the urban space, as well as our own situation in the “world”,
and present the experience of being double marginalized in the natural landscape and
urban jungle from the perspective of non-human center.

Her works involve combination of various media, including photography, video,
installation and text, which have been exhibited e.g. in Beijing Today Art Museum,
Redtory Art+Design Factory, Hague City Hall, European Ceramic Work Centre(ECWC),
De Appel Art Center, W139 Art Center, Chinese European Art Center (CEAC),
European China Center Rotterdam(ECCR), American Selby Art Gallery, Three Shadows
Photography Art Centre, Jimei-Arles international Photo Festival and other domestic
and international art exhibitions and institutions.
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(EEMNEEIE—HE ) BahEE, £RF 2017
<Let's Build A House In Xiamen> Installation, documentary

(HABHHAARS FRAENRMNZ LR SR) EE 120x80cm 2019
<Starting Point From the Project | Know No More Than What | Know Now> Photography

(HMEMHARS FRIEAFTANZ KBRZ) IR, 24, Wi 2021
<In the Water From the Project | Know No More Than What | Know Now> Video,cedar, acrylic
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E
Kan Xuan

R, BRI, A HEE RN RATE, XMEHEFROER. BE1972F4TF
FEZH REFTFIRMABEEL. BENEEFRENERE, thAFREREIBLR
MNEREEHSME, BEANLFASIENAMNEY. BRERBRE. HNEFRBSHEAR
MELHREH, FUEERREENE AR FEROZERIERT, WU REETFRNAERD
iEERAIR I o

(1)

2020 F L4 F, BERRBERSD, KT EEXIRMINASELNKRME B RIEERIIER
BIIE “RiE! 7, REEFHNERERNSEREEMSTESR. AL, 8B EE/
FREEXLHKESTO, URFEMREZINEY . (RBIDNHEIFHSHAE, HAM,
1AM, ETEAN, BREd238EHES, ER—MUIEMIENEF=E, BIIERE
e e g o 3t EH B AR K o

Humor, lightness, and grace characterize the works of Kan Xuan, running alongside a
deep sense of critical irony. Born in 1972 in Anhui and living in Beijing and Amsterdam.
Kanxuan mainly works in video. Her videos highlight the trivial elements, feelings,
and sensations that we experience daily but often rarely notice. Reproducing them as
directly as possible, her work is striking for its imagination, relevance, and exactitude.
She indulges in a honing of the techniques of the observer, but transforms this passive
observation into active performance in her video pieces.

<Sudden>

In the first half of 2020, Kan Xuan stayed at home due to the pandemic. Apart from
the grocery shopping on the street, the only physical connection she formed with the
outside world was the deliveryman’s occasional knock on her door accompanied by his
word of “package”. Cardboard boxes and bubble packs within, which featured fluffy
bags of air, gradually accumulated. She would like to bear these in mind using a short
video, along with her gratitude to the deliveryman.The boxes were photographed from
different angles - closed, open, up, down, left and right. The pictures were cut into
pieces and then reassembled to form a specious box space, where they bounced to
appear or disappear.
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(1&72) %18/ <Sudden> Video 10'18" 2020
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Katrin Korfmann
www.katrinkorfmann.com

Katrin Korfmann B ERZBFHREZARZRES, T AER, BXEG=ZMBEHEH
ERZARZER, EXFLLERH Cittadellarte Z2 AR AR FEE ] E M Z R PO BIIEE
I B Ak £ A 55 -

B F Katrin Korfmann B EE R, SHENNER—— BB REGNEE——®
MBS BN, URARTESHNEERSX, HEDEBEZMENNBR ., 20HEL 90 FKXK
Fi&, tERMEHRZMAEE. EYIE. IKZARNEMARZEARE, HEXTH A
REMRAHEERTIEN. A, WOERFRSAAL, GEFEUEXER (KL), 5
K& (ZFR) 7l Esther Kroon B K% (5= ), M Robert Boschand WurthE& &,
BHRZAZER (EE) IFRERESS (F2) SEFRNEKRET ZEM.

Katrin Korfmann studied at the Rietveld Academie in Amsterdam, where she specialised
in photography and continued her research with residencies at the Rijksakademie in
Amsterdam, Cittadellarte in Biella and the Chinese European Art Center in Xiamen,
China.

Owing to her background in photography, Katrin Korfmann's work in various media
- photo-works, videos and installations - is concerned with concepts of framing,
perspective, and the social dimensions of perception, and pushes the boundaries of
photography and representation. Since the late 1990s her work has been exhibited
internationally in galleries, museums, alternative art institutions and public spaces. Her
work is represented in numerous private and public international collections. She won
several prizes for her work, including Radostar Prize (CH), Prix de Rome (2nd prize) and
the Esther Kroon Award (NL) and received grants from international institutions like
Robert Bosch and Wirth Foundation, Akademie der Klnste Berlin (DE)and Mondriaan
Fund (NL).
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(Anton de Komplein, FIMBETH L, SRERS: —XAE) B EBITED 267x489cm 2018
<Anton de Komplein, Amsterdam, From the series Count for Nothing> Ultrachrome print
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Liu Yuanyuan
luyuanyuan.cn.com

XEE, 1990 FEFRE, BUWFEIKRE, REZZTZMU FREEFERMZEARH L
RRMPHELK 12, kB DJUPIVOGUR, k5 Skaftfell Z R =@ 2 M4 JSW = E# 1T
EH:IIO

NEENUMELKRERRELBRIURREEHNNERFRK, FULBET—1TBiER0E
ERE——“HF" . SRONMENG XL, BaTTENER. #10 - #18 - E18. LEH
MMEZFHETERS. TEXERFHOROERE, I8AZE. DENZEX. A HERF
NEX LEMTRRNERK——RFIES. MFESHNERNES, ERARELBERR
E5%%, EEHBEHERZENTH. ZRUETHAS, E— MU FERNER, 5#&
EM— MEZREXNEEHER, BEAtAIRBETEN, 7EARZE,

Liu Yuanyuan was born in 1990 in Fujian and she received a Bachelor's Degree of Fine
Arts from Xiamen University. Her work has been exhibited in Chinese European Art
Center(CEAC), Rolling Snowball 12, Djupivogur, Iceland, Skaftfell Art Center and in JSSW
Space.

Liu Yuanyuan's artistic practice stems from the dual pursuits of cognizing the true
self and exploring the freedom, and during this process, she has been building a self-
consistent creation systemm——the “Bottle”, which is an analytical methodology, contains
concepts such as transitional abstraction, deconstruction-construction-reconstruction,
geometric structure, and shadow zone. Meaningless is the core concept of the Bottle,
which means space, interspace, and nothing. At the same time, she created the Bottle
Language, which is the imagined community in the sense of the Bottle. The Bottle
Language is like the minimal sequence, and the artist composes music with spiritual
feelings through the way of cyclic repetition and trans shape sequences. For her, art
creation is a pursuit of a sense of existence. She aims to construct a meaningless poetic
world, because she believes that the free-land only can be reached without meanings.
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(BRIEI NBU5) jHiE / <Boat Is Sailing Into Island> 60x40cm 2021
(#RFEBES) W=, 182/ <Bottle Language> Acrylic, rubber 2021

(BRIERE NBI5) %8 / <Boat Is Sailing Into Island> Installation 2021
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Tycho Hupperets

e
RIFE
Lova Yu
www.instagram.com/lovavava

RUR, — M ERFEENFA
FEEEm®, Tycho Hupperets i T#BEA# . BETTLNEGREHERIINREREHF
FoBEER—LERE, SINFE. IR REBZHRR, HRRTEESHEEZERER

BEXNER, ALEBETERSHBES. EMEN. 2B BEE. B #HITPHMREHFMAEX
&

“E(RER) P, RMOMNERENDEFR, BEPANBRERIZES(]. REEHRMNVED
BUWANAR, BEEMNXBELEITIE, EXANTUER—MNXKXRIZEH, BAIEETHH
FE, HE(LMBIMIE) PHATE. "

——Lova yu & Tycho Hupperets

Lova Yu (CN) just a poet who likes to eat frozen pineapple.

In his work, Tycho Hupperets (NL) investigates the fleeting, often invisible images
behind their initial facade. By working with the surface, through e.g. paper-
foldings, printed paper, or film projections, he explores topics that often relate to his
background as a ballet dancer, dealing with questions around the notions of identity,
re-presentation, staging, repetition, the perfect, in-process, and unfinished.

“In ‘Odor’, we started with smelling the same objects, and translated them through
personal association. To find out how the output can be different, yet talking to each
other. During this process, which could be seen as a ritual, we took out the fragment of
looking at each other, and amplified it in ‘Epaulement’. ”

——Lova yu & Tycho Hupperets
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<Odor> Video installation, performance 2019
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Marike Schuurman
www.marikeschuurman.com

Marike Schuurman 2 — U HEFHFEZRZFRVZARFE LT, WEMIEB SRS
HIREZAZRZIBE, HT 1998 FRETELTEM, BEETZEREAZRHETT
REFRENERFERZEARINE

2003 F, IR EE=REELRESSNINEZ#, £HAY Kiinstlerhaus Bethanién 3% ith
—%; 2008 FEFEILFIFANA; 2009 FEEFRZRED I H; 2019-2020 FEETF
ERMZEARFOEHAITB.

WA RE EMB S AT ZEYMIE. MBS A FOAM B EMIE. AMERXKE. In
7% Helmhaus EARIE. 18K KINDL HERZERFOMFERFHNZERFOLEESL,
EHEMIMZE Sammlung Hoffmann f1& =87 KPN S R —269

Marike Schuurman is an artist-photographer born in Groningen, The Netherlands. She
studied photography at Gerrit Rietveld Academy in Amsterdam, where she got her
BFA in 1998, immediately followed by a two year residency at the Rijksakademie van
BeeldendeKunsten in Amsterdam.

In 2003, she got a stipendium from the Dutch Fonds BKVB (Mondriaan fund) for a one-
year residency at Klnstlerhaus Bethanién in Berlin; in 2008 for a 6-months residency
in Beijing, China and in 2009 for a residency in Sdo Paulo, Brazil and a 6-months
residency at Chinese European Art Center, Xiamen, China in 2019 - 2020.

Her work is exhibited a.o. in Stedelijk Museum Amsterdam, FOAM, Amsterdam, Haus
der Kulturen der Welt, Berlin, Helmhaus Zurich, Switzerland and KINDL, Centre for
Contemporary Art, Berlin.Her work is part of collections such as Sammlung Hoffmann
in Berlin, Ministry of Foreign Affairs and KPN, The Hague, The Netherlands.
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(2150 O1) BEEEB$TED / <Flashback 01> Inkjetprints 112x75cm 2021

(2150 02) BEBITEN/ <Flashback 02> Inkjetprints 112x75cm 2021

(3150 O3 ) BEEBFTED/ <Flashback 03> Inkjetprints 112x75cm 2021

(5150 04) BRERFTED / <Flashback 04> Inkjetprints 112x75cm 2021
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Marjan Laaper
www.marjanlaaper.com

Marjan Laaper 1994 FEENFEE - = ET ;‘E AR, BEZEERNENSE=ZZ
AZRURGTZ=MERSFANGZERZARAZRES, HEEZE. BAX. kBMHPEES
MERREFHTIE,

Marjan Laaper B AHTEHRBEMME R . KENZAZIEHRE, S2NEHERRE—

NFEWN, ENREZNERTENR. BE, HEEHMRNETEMREZEFEKRD, flns
ﬂﬂ'—ﬁﬁﬂmsﬂli%ﬁ'—ﬁ%ﬂ EEMERE, \SEANESRERENEGERMESPRE
EEENAG. FRISEREHPERNER, BEERNTIIRATAIRBI TR, AW RRE
MR T EFENEESE.

Marjan Laaper graduated from WDKA's Fine Art Department in 1994.She was educated
at the Maryland College of Art, Baltimore, USA and the Rijksakademie Amsterdam, The
Netherlands. She worked at several Artist-in- Residences in the USA, Japan, Iceland
and China.

Marjan Laaper specializes in large-scale video projections, installations, and art
commissions in public space. Simple everyday phenomena are presented in a poetic,
sometimes philosophical framework. Often there is a tension between conflicting
subjects and symbols, such as beauty and danger, the immaterial and the transient,
trust, and alarm. The life cycles of humans and nature play an important role in her
video work and installations. The work does not provide clear answers but shows
recognizable elements that raise questions. Her videos symbolically refer to universal
aspects of existence.
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RS, BEXE / Overview Exhibition Longing For Paradise 2021
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(—7Fh5EzX) / <A Sense Of Wonder>170x310cm 2021
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Meiya Lin
www.meiyalin.com

EERBERARNBELZRNZHER TEXSHAEMRS, WEHRORERTER—M
R ORBE BESRW. BIOANPENGFELOR BE, SENERNESREAD
BUHR, BREBXRSELEZE, BIEER.

ECEM) RIE, MERKEMNFEER ‘BEEN EITUREEISUEL Z @A
F,OEMEHREE CER G, HMSRERZKRK. “EN AREHE=E5RE
ME=, BRERY, NEMERNE, MERRFEE. MEGMAFNE, #MERERN
—HMIEXBUSEXEFNONEETH. BIN—RIBEZIETHERL, ELENY
BEHREBHEEFINNUNA, FESWAASUNSBRIERE, EMICIZSIN. EHFM
BRHNESEET SEMEINORMIE,BZEZE LNGE BOUFMBICICHFEL BT
ERENEUZHEEAEEEREOELT, EEAUEAIHENIESHNEESLES, B
BEMREERITUERHEFNEESSH,

In past years, we have gradually adapted ourselves to virtual contexts in the evolution
of technology. While the graphicness in the world of substance has shifted as a
“dissevered”, “secondary” everyday life landscape. The organism of memory and
cognition, therefore, is as illusory as solid, and it intertwined with virtual contexts is
coincidental yet inevitable. The image tangles in the circulation of destruction and
resurrection.

In Meiya Lin's recent project “Gaze”, she tried to observe the boundary between
actualized virtually and simulated reality, through a continuous practice of “gaze-
image” to “gaze” the body of the substance into an instant’'s images, and then to image
the thoughts. “Gaze” as an image, assembles the nodes of time, space, and thought.
The image represents the post-reality so that the thought becomes simply an act of
creativity that is non-concerned with repetition of the object, or the subjectivity.By
simulating a series of scenery from everyday life landscape, she constructs virtually
the perspective that can no longer be seen in the actual world, so as to reconstruct
memory and cognition through the digital interpretation of the actual landscape, as
the realization of harmony between man and nature in the framework of technology.
Under the simulacrum of the algorithm, the more realistic it is to the illusion of virtual,
the more theory-logical corrects, and the further away it is from our memory. While
the imagery landscape is gradually shown and shrouded in a self-consistent aura, it
could be only briefly established in the thought based on differences, as to a thinking
exercise dominated by technological obsolescence.
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(FEIR TM) Bg, BFSREGORET, 588 2022
<Clairvoyance> Gaze-Image, Multi-channel video&prints presentation HD, Sound

(E 1) Bg, BRSREGIRIETR, Bi58R 2022
<Midsummer> Gaze-lmage, Multi-channel video&prints presentation HD, Sound
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Mica Pan
micapan.hotglue.me

B, UEEZMBHES, REFHNBMEABFHREZAZR, HEERANENHS
EHRMNTHAERE,

E—1NEBNFEEHEENRAE, BESEAREXEINEBENYREUFEREE BN, NFiFE
R, MANYERENREESHRRSEIN—BS, EUFR2EAAZNFEONBR,
EHIENIES, RRNEZABCHEERIR, BEZEAZUN—MRIE—UEEER
NkERBABRRE, UREN. BMEMHNFXSKERD, BEZKRICREAEECEK
FYEBTH, NTZEER—MEBRARRZ NN FHRNER.

R BREBEMERITHAFRE “Eunice” REBMBETF AR, PN ERFEVURES
BERNANFR— Mo RE

Mica Pan is an artist based in Amsterdam Netherlands. She has studied at the Gerrit
Rietveld Academie in Amsterdam. She works mainly with video and performance.

It can be a privilege, through making art, to focus simply on the physicality of objects
in a time when meanings are overlapping and overloading on everything. For Mica
Pan, the simplicity of the materiality of objects is one of the many realities of the
nowadays world and seems to be the threshold of human empathy. In her recent
video documentation of performative practices, through the symbol of the “objective
world” — objects and elements, she attempts to engage and interpret the environment
through a minimalistic, sculptural way. By giving space to her unconscious mind,
subjecting her own body amongst the objects and phenomenons of the environment,
she attempts to imagine comprehending the world in a way that might be beyond
human perceptions.

Two works shown here were done when the storm Eunice hits Amsterdam. The siren
was recorded previously during the monthly siren test at the same place.
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(RE) &%/ <Storm> Video 2022

L_sfaf) W& i

(ndsm-03) 1T AKHE, 81&, L£LFH/ <ndsm-03> Performance video documentation 2022
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Nick Renshaw
www.nickrenshaw.com

Nick Renshaw M 2N EBELERRAZEARNTE, BNtEEEB I —LEH, ELUIRE
H—EXFRHEMESNER, FNECERRNHRBERIMAETER TG XLEE
mMBEBHMINESTYEBESEENETERM, ME7 Nick Renshaw N\BEEEB SR HEIE
BiciZh, URMANAEZZMHEZEMEFSX—RFABEMIES PREAVBIENR . HY
EREBFBEMEENEEBRBRIOZOES, FFMAEEUHRNEZNESATZNESR
Z g,

FE=+%18, Nick Renshaw EF ZEREMEFER, HET=, ZEH, X +FBEFRE
BEYTIZEE. MIERTAES, FETFSTAA BYWIEMEMBXNGWE, Bt
BERTENAHTEZEIRE. 2014 &£, Nick Renshaw SEEZE=ZAZBEEZARHA
F A (CARCuos) BIE=R T2, EFFIXETZMRMNEE 0. B =4
HER “ B EREHPONRGNEE R0 F 2017 F£H Jap Sam Books H AR+t HAR .

Nick Renshaw's sculptures and installations often reference (elements of) the human
figure, carrying simultaneously themes whereby questions are posed of time and
place and a reassessment of one’s own position in both a historical and contemporary
context. Incorporating commonly the whole breadth of the physical qualities of clay
as principal material these works are an amalgamation of ideas and inspirations from
both the memory of his own background and current experiences, as well as from a
universally understood language of anthropological and historical visual symbols. His
works play on contradictions and opposites as a central part of their understanding,
calling of the audience to weigh between seemingly humorous imagery and those of a
more unsettling nature.

Nick Renshaw has practiced and taught in many countries during the previous three
decades and have studio bases in the Netherlands, the UK and for the previous ten
years in China. His work has been exhibited widely and as well as it being in the
collection of many private individuals, museums and other related institutions he has
undertaken a number of large-scale commissions for public spaces. He completed his
PhD in 2014 in collaboration with the Ceramic Arts Research Centre of the University
of Sunderland (CARCuo0s) in the UK, focusing specially on the European Ceramic
Workcentre in the Netherlands. The resulting publication “Demystified: The European
Ceramic Workcentre as Centre of Excellence” was published in 2017 by Jap Sam Books.
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(AL ) B3, T/ <Native Earthling> Ceramic, glaze 35x30x95cm 2004

(A (AER) ) BEE, ¥/ <Man of Colour (Palette)> Ceramic, glaze 28x20x60cm 2013

(¥ A) BE, M/ <Earthling Candyman> Ceramic, glaze 60x50x165cm 2001

(B%) LeiRpE / <Tong An> Wood-Fired Ceramic 40x20x100cm 2015
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#®|i5 A (1917-1987)
OEY TJENG SIT

www.oevtjengsit.com
Peter Elenbaas - Oey in Het Parool

MBS ARG ZAR—EFTARBEURE— I ZAEES EARANBHRE, M5
REARBREDANEFER/N, K2ARFENZ QEQEHHZ*JAEE@F | E’“I":.FZEE,
HIEdBENSEFE, Ml T ARKBRENSEE, EF 1838 FRFT=2I%H. _+F
B, ARk B=RZRNENEFESTRFT— *“E%'ﬁ'ﬁiﬁ”JmMETﬂ_@*H}lﬂjTH‘
FUFIZSK, FEBERFT—RNEZARE BEEENESHM “— P EEREAENANE
BN . b AMNZMEEUARBPEHERER. IELTRES—HS: “WEEEHE
ET‘Z*T_E%”OE?-EJZZ'ESE?EE,,J’Ennﬂflz,ﬂilj*ﬂ?ﬁgl ENET—RISEREILE
XeLEE, MRS ETFALRFRIRE, HUWEBEAS, FESEHCSEERA “BIEHRT”
REBE

AEHWER (FEMATHEKE) UREKEERT, hEFFERREXMZE, bEEL
EEE(EENES, ABRESHENRESGER. RENEXEMSEESABMAIER .
flan, “EM2E TLXEH;H:‘.H&F?J?IEE’JEE’P “HABILIRBELNFHREREER? " &
FENER-BER, BEX, FE—HEAREEREZRNAMERE, SMNHEN LARXFH
SKAEIERR .

Amsterdam based pharmacist-artist Oey Tjeng Sit invited visitors of an art fair to
throw paper balls toward tin cans, decided to set fire to cages filled with balls of
newspapers, or to fill warehouses with the same second hand paper material. Oey
Tjeng Sit, born in the Year of the Dragon he found himself released from the duty to
take care of his parents; that is why - after visiting high school in Bandung - he traveled
to the Netherlands in 1938 in order to study pharmacy. Twenty years later he opened
Apotheek Oey (Oey Pharmacy) at the Prinsengracht opposite the Anne Frank House.
He took away the pills and potions out of the window display and started a small art
gallery there. One of his nicknames was a “Dragon Man with a Dada Passion” who
showed the art work of colleagues and friends which gave him another epitheton: “the
nestor of Amsterdam window art”. Oey's work as an autodidact is characterized by a
wide artistic range of disciplines: after a period of surrealistic drawings and paintings
he started making wood and linoleum cuts, collages, assemblages and editing books
through his own editorial “The Finger Press”. In his collages, often together with
Chinese ink and brush, as well as in his installations he used frequently newspapers,
of which he wanted to extend their short life, tied as they are to daily actuality. The
newspaper was a source for many questions for Oey “Can we measure the weight of
printed news?”’and “What contains more wood than newspaper letters?” Oeys oeuvre
- light-hearted, playful with a subtle feeling for the hidden esthetic quality of daily life -
can be a long lasting confirmation of these words.
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(FerR) IR, KAIKE
<Untitled> Newspaper, ink on paper

(Ferm) IR, HKAKE
<Untitled> Newspaper, ink on paper

(Forn) R4, dRAKEE

<Untitled> Newspaper, ink on paper

() B4, HAKSE
<Untitled> Newspaper, ink on paper
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BIESE
Pan Feifei

EIETE, PUWTFENAKZZAZREEMHESEAEL, BRETEH=NEASAREMA
BERARRENAZRRITEL. REFNIEFE

RAMERERR. KB SESSMEN, REASYXRTH®RE. YibTsS, 3—10
ME—MRIZHNME, EFRMUMNEFEE, RN —MESHKREFRIASHEIRD
KR ASMZEEE. XTPXRMEE, F2EERN. &R, MENTH. EigFEd
7 E9; 2IMEBRY, BRARORI.

Pan Feifei was born in Shandong China. She used to study at Sandberg Institute in the
Netherlands as an exchange student during her postgraduate studies at the Art College
of Xiamen University. She currently lives and works in Xiamen.

Her works cover various media such as video, installation, painting, etc. She tries
to focus on the links under the relationship between human and objects by using
different materials and media for her creation. As far as she concerns that each object
is an independent individual, but not an isolated existence, but as a sign and symbol
embodying the relationship between individuals and social needs, and the link between
people and objects. This relationship and link is not fixed and completed, but dynamic
and slowly ongoing; it is external and internal.
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(ER) KBEL. 18k, Hi%. 2905 300x165x10cm 2017-2021
<Growing> Acrylic yarn, cotton thread
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Peer Veneman
www.peerveneman.com

Peer Veneman Nl FRIZ A F AR St. Joost ERZ Rz . MEAIERBFAATIRSEMIE K
B, NS ENED - KEMEYIE (B4 MBS AHIEYIE. RREEYENMSAHTFEAR
ERPLE, Peer Veneman LIEHEMEZ. tHERF—EREEN=AFER2“ERK"
MERER. BEME, fla, EhBEANRVEES, —BEER “RUHTR . &
TEMEZHRE, M NEEEMIRERENTE, XI—SESEX+FEALAEE.

£ 2022 FRICIEHEREMENR ( RS # AR EM ) RIH, Veneman AT 1900 F £ 4

HIRAMHZBEREMEYNESEEGIEREETOE. SERME—RE XY BES

TRERRE, MECNEBNREBEEET. t—BEEAXEEERNEEED “RIR
w7 RN A THIE R EERE 2RISR

Peer Veneman graduated from St. Joost Akademie, Breda NL. His work is represented
in private collections and numerous museums such as Kroller-Muller Museum Otterlo,
Stedelijk Museum Amsterdam, Museum Beelden aan Zee Den Haag and Forum d'Art
Contemporain Casino, Luxembourg. Peer Veneman is best known for his sculptures.
The three aspects that have always been important in his work are the use of “poor”
materials, transformation and chance. For example he has been working with “the objet
trouvé” (found object) throughout his entire career. Besides creating three-dimensional
sculptures, Veneman also works in the field of photography and printmaking, especially
in the last decade.

For the series of seven archival pigment prints “Engler System Suite” 2022, Veneman
worked with images of cross-sections and representations of all sorts of plants from
science books published around 1900. He bought these books many years ago in an
antiquarian bookshop, being fascinated by their interesting block print illustrations.
He has been using the schematic illustrations from these antiquarian books as “found
objects”; using them for collages as well as a guide to making sculpture.
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(BB A ) SRR AR 50x60x7cm 2022
<The Engler System Suite> Archival pigment print on dibond
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Persijn Broersen & Margit Lukacs
WWW.pmpmpm.com

Broersen & Lukdcs kBB FFNZEAREK, IIM 2002 FHKEE. BABEE
IS ANBREREZR. REABZERMNERZRZRES.
BMEXERATHSIA. 25 RAMEREX, #FRHFENALRET RO TL. QUIE
A BRER, EHNERRBANRD . XBKENEE, MRSELE, MHER, IE
FE R Broersen #l Lukacs MK # D LHEZ R X LARAIE LR, RIRER T 1IN E
R AR GEE) BB, HFEBOE. ®iE. (ZER) HEFE R A ks R AR S i W&
THRE—E.

M ERBESERE . MFMEMZARE, SCEERMINGINARREL, FI0KER
B - AAArt EARIE (FE) . HEKBZE/R (L) . BEWNERE (RAFIE) . R ERE
FHOER) SENFR(HE)  TEEEAHZEME(E=) . FOAMBZEME(FT=).
ZRFPELARZAEME (LR  EREZRPOGEE) 88 - KBEWE(T=)%.

Broersen & Lukacs are artists based in Amsterdam, they work together since 2002.
They have studied at the Gerrit Rietveld Academy, the Sandberg Insitute and the
Rijksacademy, all based in Amsterdam.

With a plethora of technology that unceasingly quotes, references, embeds and re-
tweets, the way stories are told has profoundly changed. Production and experience
are increasingly blurred, propelling narratives to be continuously in flux and fluid.
A perpetual resurrection that is either always becoming or, conversely, is becoming
undone. Much of Broersen and Lukacs' practice is informed by these issues, deeply
rooted in their interest in (the workings of) media and technology, intertwined with the
politics of depicting landscapes, culled from political, mythological, (art)historical and
filmic sources.

Their work, consisting of layered projections, digital animations and spatial installations,
has been exhibited by renowned institutions and organisations internationally, for
instance at A4Art museum, Chengdu (CN), HEK Basel (CH), Biennale of Sydney
(Australia), Rencontres Arles (FR), Wuzhen Biennial Now Is The Time (CN), Stedelijk
Museum Amsterdam (NL), FOAM (NL), MUHKA (BE), Centre Pompidou (FR), Kroéller
Mduller (NL) and more.
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FH AKINCI 124t / <All or Nothing at All> Videostills, Courtesy AKINCI 7'20 2020
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Sarah Mei Herman
www.sarahmeiherman.nl

Sarah MeiHerman BEBFERZAZREIER, FF 2005 FHXRFETZ 1, 2010 £F,
WECHERZAZRTR THHNBEM L, Sarah Mei Herman BN KEBERES
SRBNEEFXUESRKRESELN. N FREERLEYL, BECHEAEREKRE
B A ZKIE, 2010 &, IFEHTHRIN(RANZINFTAHR) # (Foam) HEEAS
HIERET.

{ fo BE )

2014 %, Sarah Mei Herman ZH EG i8R I5HEHE IR EERIMNZ RPOREBIENBRY
ERRFBHEHARZRIEE. hEEXEXUER, TEERART—HSEATNE: &
HNEZEBENEX. W HFRABLZUEAENERAN, URBINIZEANEEXR, EHEH, E—
LEANMSKIALLRET, HIABNERIEXRSREAFBECHRBEE. EBEEATH
RRFE, XIRE—1MEENFE. WL, FELUHMBEEUVENEEXR, BIZRS
BEMER, HiIlEPEXMEBENMETHER.

Sarah Mei Herman studied photography at the Royal Academy of Fine Art in The
Hague, from which she received her BA in 2005. In 2010 she completed her MA in
Photography at The Royal College of Art in London. Sarah Mei Herman has received
several grants from Mondriaan Fund and Prins Bernard Cultuur Fund. Her work has
been shown internationally, among others at The National Portrait Gallery in London
and at Le Chateau d’Eau in Toulouse. In 2010 her ongoing series ‘“Julian and Jonathan”
was selected for the Talent issue of Foam Magazine.

<Touch>

Sarah Mei Herman started this series in 2014 during a four-month artist in residence
at Chinese European Art Center, the Chinese coastal city-island Xiamen. Instead
of focusing on the cultural differences, she wanted to research the things that
are universally recognizable: the meaning of friendship and love. She started
photographing several young adults, primarily women, and their intimate relationships.
In China gay-sexuality is not illegal anymore but it is still unaccepted by the older
generations. None of the young women she photographed are able to speak openly
to their parents about their sexual preferences. This is a remarkable contradiction in
this fast changing modern China. At this moment, many lesbian women have secret
relationships. With her still life images in the series, she attempt to refer to this hidden
and secret female universe.
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(Haiging) IR E2HY / <Haiqging> Analog C-print 80x100cm 2014

(Haiging) B H LY / <Haiging> Analog C-print 120x150cm 2017

{Linli & Naomi) RS2 / <Linli & Naomi> Analog C-print 80x100cm 2015

(Xiaoyu & Qiumo) IR IEEEL / <Xiaoyu & Qiumo> Analog C-print 120x150cm 2019
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Scarlett Hooft Graafland

www.scarletthooftgraafland.com

Scarlett Hooft Graafland(1973) FE=ZBFERZARZRKRERFZLZM, HEHLIMHR
iR ZRRZAMEZ N B EFEFREELEME. SEERELEMIE. BHRR
BREWIE. WBHRERECEMEEDPINE. FREBESCSIAXMEEARE. RE
MNEERZAREYEURRHEEEVERBEX T ESHERREFRRL.

Scarlett Hooft Graafland ##iA TIF AR ER K EE SN S . Hooft Graafland #5047 HE «
HENESEMESNBETFRMREAEEHR I —SRRENAE, FEHSSMLEM KA
HABESERAN. EZX+5E, RRTHEANHTINRE. RO ME IR X .
DiAMERM. BIINRMENS. FEURMNAEEERKE, SIFHTRBMBHBERS
XU ZEARHRNEBESN. HANES, SHYHERZENEE, RERE—MISTXRIEH.
U SaBmEESPNES, TENBNLEUM T HHEESRINEIE, RRMBIFILEXD

E- 8

Scarlett Hooft Graafland (1973) received a BFA at the Royal Academy of Art in
The Hague, the Netherlands, and a MFA at Parsons School of Design, New York.
She had solo shows at Fotografiska, the photo museum in Stockholm, the museum
of Photography in Seoul, South Korea, Huis Marseille, museum of Photography in
Amsterdam. Her work has shown at various international exhibitions such as MOCCA
Museum in Toronto, MAC museum in Lima, Peru and Photo Phnom Penh in Cambodia.

Dutch artist Scarlett Hooft Graafland has described using landscape as a stage for a
performance or installation. Hooft Graafland's carefully choreographed, site-specific
sculptural interventions and performances take place in some of the most remote
corners of the earth and are made in collaboration with isolated communities in those
regions. Over the past decade she has explored the salt desert of Bolivia, the desolate
Canadian Arctic, Madagascar, Socotra (Yemen), China and the United Arab Emirates,
generating playful interactions that reflect and critique the exchange between nature
and culture. Weeks of preparation, working closely with inhabitants, culminate in a
scene, where local social issues take center stage, and the vast surreal landscape
becomes the chorus of a classical tragicomedy that silently comments on the subject.
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(41 Masmo) BF2ITED, RE 32x40cm 2006
<Red Masmo> Inkjet prin, China

(&€& Masmo) ESEFTED, fIBkEE 32x40cm 2018
<Golden Masmo> Inkjet print, UAE

(4= ) BEB4TED , hE 150x120cm 2005
<Pizza> Inkjet print, China

(FAIE KB T) BEEITED, WAL 32x40cm 2012
<Knight> Inkjet print, Bolivia
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Sigurdur Gudmundsson

WwWW.i8.is

Sigurdur Gudmundsson 1960 FFIEMMAIZ R EIF. ENFLERFRBLERNOERE. 8.

R IRE. HE. REAFEEEEERER . tAYCIET LD LA AN BTEA: 1980 FaTRY
B OE, BREREE RSB ERIERE . WRE; 1980 FEMAKIIEFESHMEEM,
EREFSRNER. ENRPERE. t2kERERECHNZRARZ—,

Gudmundsson FHFHIERSMAIANTHEDMNE R ER ST N2 REIZER
BERZOMBERZ MEBE . REN “UEFT 2L BEPE+EANERERBEETAZE
HEESFAMMNURTMRRENEFESR. EUS T, SFHNRLEELRS, 22U
—HAZMATFRONIATLGL, KENBHSEMHRE, flNttEEECHTARERS
ERITES(E, SECEAZARNEZZIENTHECHER. L, MRHRE =HRNR,.

Sigurdur Gudmundsson began his artistic activity in the 1960s. He is making projects
as documented and undocumented performances, photographs, drawings, prints,
sculptures, installations and even musical compositions. His work can be divided into
two periods. The photographic period until 1980 that brought his work all over the
world through numerous international museums exhibitions and collections. After
1980 he started to do more sculptures, which also have been displayed in most of the
European countries, in America and in China.

Gudmundsson'’s idiosyncratic work is difficult to separate from the energetic and witty
artist himself. His art has been based on a non-hierarchical flow between photoworks,
sculptures, performances and “visual poems”. The photoworks from the seventies
depict human existence in a humorous and pointed way as part of nature. Throughout
his diverse and prolific career, Gudmundsson has undauntedly applied new methods
and ideas but always in his unaffected and personal approach, for example working
with a hypnotist in his performances to reevaluate his own work as an art novice.
Sigurdur has also published three novels.
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(BziF) 2H, |80, IR, TUIKT/ <Sea Poem> Installation, Sand, violin, neon light 600x150cm 2019

Lyl

(IR

[l

(FH=ZFR) B/ <Untitled Music> Photography 47x67cm 2012

(Faizst) |5/ <Untitled Pose> Photography 47x67cm 2012
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Tanja Smit
tanjasmit.com

Tanja Smit 1961 FHEFH=ARE, 1984 FENFBFERERZREEBE W, F A
THHNSZERZALR IEENITETRRFTEESRRET =BT,

SMit IXFEREHEX TIZETH, SAERRMBLERVALE. SIIRTLUMERMRZ
fEm, BT LMEABFERRMRENELRE. HNEBENREEESHEECHERNES
BESXREEIMTNEMHEANENXAEGER, RREXSORCNEZNECTR, it
BRTHNEMHENMESNENOREXE, HhEEKEE. ZH. BERRENEX. B
FNECRMEFEROXEEIR, XEFREEERLRY, ARARFNTF=ZANQENEK
i, SIEEEZ PR AREWIEMS T HILBEWIE.

Born in 1961 in Voorburg, Holland, Tanja Smit graduated in Painting from the
Royal Academy of Fine Arts, The Hague in 1984 and started her experiments in
multidisciplinary art. Smit currently lives and works in Barcelona, Spain and in The
Hague, Holland.

Smit’'s textworks have redefined the act of reading, featuring a massive amount of
newspaper clippings and books, deconstructed into drawings. They function both as
autonomous pieces and as graphic scores for sound pieces and performances. Her
drawings and performances often combine her own image and sound ideas with texts
from various spheres of literature and press. Exploring philosophical and theoretical
ideas surrounding the alienation between body and mind, Smit demonstrates her
profound interest in language and meaning over a wide array of media, including
brush and ink painting, drawing, music performance and photography. Translation and
transformation are key themes in her artwork, which has been exhibited internationally
and collected by public institutions in Spain and the Netherlands, including MACBA
Contemporary Art Museum in Barcelona and Kunstmuseum, The Hague.
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(hiEtE0R ) ENRI 300x500cm 2022
<Five Banners> Print on vinyl|

() MBEIR 30x42cm 2019
<Noah> Ink on print

(FeRL (83) ) 45A7KE 15x10cm 2021
<Untitled (kick)> Ink on paper

(El Pais %8 (4175) ) IR4K7KE 84x60cm 2017
<El Pais installation (detail)> Ink on newspaper
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EXW

Temo Dou

‘BILFHE—EHR— TS, TEEADTFRRBE-— I TREEST, MERERREANE
FHAERHFOME, BBLEME—FNME, — DN NE, AR TSI, BHEMNER
HREXERNRG, MESHME—HB, EATRFE—FICTIEHER? A EA95E % Mn
ARME. BEARE? AR —BHNMERENSH. EAABHTNHEEMNZH—TA—BEE
REFTRATBFTRRT, NBBRHREERNEZTANPTEMSET R, BA, B, BRE
LREUFER, EEFESHNATLE . CREARMEREAZ G, HREERE, RNER
SLEERIHMES AL, EFRHNEJHMENBEERLEIRTHN—NER, X2
SREHAER R, 7

——B%W

“l have been exploring the possibilities of images, not just a momentary freeze. Reality
has always been a puzzle to me, walking in the world is not necessarily more real than
a dream, since | was young | like to observe quietly in the corners of the crowd. Those
individuals like me, one by one, make up the so called reality, do they see what | see?
Do they think the same as me? Is the environment or a memory stagnating? Individual
absurdity emerges spontaneously. What about a group? A group is consisting of
multiply individuals, the sum of absurdity. In the myth of Sisyphus, Camus said that
once a person realizes the absurdity, he does not belong to the future. Since then my
life has merged with dreams, books, movies, and photos, they have all become three
dimensional, life is inseparable from them. Photography walks towards me as | walk
towards photography, | cannot explain it, My thoughts always appear in a strong visual
way on images, filled with magical mysticism in front of the camera the display is
unobstructed, this is the sense of mission photography gives me.”

——Temo Dou
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(#EIEIERENIAN) 818/ <Man Trapped In a Room> Digital film 13’ 2021
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Voebe de Gruyter

www.voebedegruyter.com

Voebe de Gruyter 1960 FH4EF =, MEFELIEFELFIAT, 2012 &F, B EEIIHEER
MERPLESE5ZRARIIERB=1E.

Voebe de Gruyter WWHEIFSFRUERNBEEAINRKMEMBEXIZETESHEIEZE.
WEZT—AZE, AUEEFRERAEEXEENRRE. ERMOENTEA5ERZ2NS
EraBENEE—#2,
WHEREEMEARRN, EEHEBENYE, TLUEAT A . IBTHIBEIA,
MEFHRIBIMMNBEEETIRSANERTHRR.

Voebe de Gruyter was born in 1960 in the Netherlands. She works and lives in Belgium.
In 2012 Voebe worked for three months in a residency program at the CEAC in Xiamen,
China.

Voebe de Gruyter is an artist who makes propositions about unexpected phenomena
and other patterns which reveal themselves in every- day situations. She builds a space
in which apparently insignificant situations can be read. There is as much room for the
imagination as for a more scientific approach.

In all its simplicity and infectiousness, De Gruyter’s work has a mind-expanding effect.
It has the ability to sensitise. Whoever becomes accustomed to her logic begins to
notice the most amazing phenomena in their daily lives.
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(Bb) 2@, XK, RER—ZRYMNEBRERS , MAKY, 18%E, FK, KX, BRI 147x102cm 2020

<The Lungs>Drawing, text, curtain hanging system from the same building

Gouache and pencil on paper, ink , wood, printed paper

- —
SPECIFIL
STORAGE. D!(TATES RRTVIORKS

(Darkened HIEIETRERRBIFMN ) HAKY,

Soen
230,

TO HATCH

A old saior is readily admitted
toa privieged artists residency

I pant approaching harbours and the landing places
boat

melmrmwmy
s et
mmmWWMirw
The 526 99% sa

Wmﬁ\ﬂhm
Vhen rs
gy 7% 00 U

BIEE 100x70cm 2020

<Darkened Bookstorage Dictates Art Works To Hatch> Gouache, color pencil and collage on paper

(— R RFREFF EESHAN—NEARE D) SHKENR), BALE. K1, 461E 50x65cm 2018
<An Old Sailor Is Readily Admitted To a Privileged Artist Residency>

Print on rice paper, Drawing and gouache on paper, paper frame
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Es: 3 5
Wei Na

weinalin.com

(& - A
S

MIBXMLBRRBEEA,

FHIBFMIER EFIERfBA
REMEXMART2ERT?

BN TAFHEBEBEEN.

i, HRKEF2ESFLITATERA,
EPMBANRREABEREATIE?

B R EFIE A FIRB M AHE,
BRAEMIANSE—HR,
RMINEEFEARXFEME.

SOMEONE in EVERYONE

Wei Na

People see many strangers during the day.

Very quickly they judge them, make estimation.

Is this guy in front of me mad?

What ugly shoes that woman is wearing.

| should never put a ring like that through my nose.
Why is this man looking so arrogant?

There is nothing wrong with these quick judgments
of the outside of people, the image they project.

It is a matter of survival.

However, | would like to hold the moment, the
outside into inside.

What is the connection between your inner life
and how you look like from the outside?

What is a unique personal character and what is
not?

To approach people in an open way by
photograph and dialogue.

The first impression is changed and complete

AT, BT MXANE—IR, SIHREARE, strangers,

everybody - suddenly turns into somebody.

—PMARNRESHINMRZEEFABKRRE?

MERAEREMAS LTMERN, MBPLIXF2R?

BEABREFSAREMERSEEARFFRK,

F—HRETRT, BEANEZTRTENA.
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(- A)IBEEE/ <SOMEONE IN EVERYONE> Photo installation 2022

64



= ik
Wu Yanbing

(RERI)

‘HREEENARSRIFHNEFLIZRKEGEARZR . BIE LK, BXEICIZHOMEETH
ST EARINREMNNEE. (RERIG) B—NM X SWIAER=E . =EER
— PRIk, BBEMARIRFNAY, BERNBRMNESHEEFER. ABRFRPH—1TE
ERE, SIMHEEXMREFHE-IMEENHRE, XUFIE T —MERF RN D
EHRE, SISUBHAXNMER IAEFHE, XHEHFER, EB M HRZEFE—
MEE, BRI ANXARNSZENRE, FXE, TEATUENZNOMAX, 28
AR, SREAURRE.”

——=X Wik

<The family theater>
“In my work, self-comfort is gained through the re-experiencing of protected memories
from my childhood. Through my artist practice, | make these memories objects
strengthening them by making them static and specialized. “The family theater” is
an expanding occupied inner space. Space acts as a theatre the sculptures become
characters in the theatre, interacting with each other through my body and voice. Color
is an essential element in my work, as each object has a specific color which seems to
draw a connection begin and closing the outline of the story and leads you into my
world. Opening the curtains to begin closing the curtains to end, produces a transition
between each scene, also a setting that opens and closes the inner space. Here space
can at the same time be small and large, cold and hot, always giving comfort. ”

—— Wu Yanbing
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(ZREERIH) 821/ <The Family Theater> Video 2022




% &
¥ Yang Jian
‘ lﬁ-n [ naitonalsilly.weebly.com

HREBENEZGIEZUE, O 3TF 2004 % 2007 EEEIKRZEZARERFER IS
Z2TE5NEMEHEM. 2009 FE 2010 FE, HHAEFZERERAZRPERIFHERR
B, #7F 2010 &£3£15 7 = Stichting Niemeijer E£ £ 21X 5, 2015 FhFEELFEE
FERFESFIL, MNERSREERINERE. MERATZERNERY.,

MEHEIEXRZSEHSUELEZEX, EHATEEYRTHHLEHIME, SHRMNMARNE
BENLEENFEMEARNNXE, AZRE— N ABRNENS, KA EERNNDLL
BRANTTREREMAR . AR KSR . RAMBEAREX, BXENRANERRK
SEIR. RAMHEHNENEFRERLTAZENXR, SRHEEREMNEYZENE
REXRSEW, FU—MSHIBHNEE, KUARFEHERENNREEFIIES
BXUXREDFREUEREHERNXUER.

Yang Jian has worked primarily in video and installation. He received a BA (2004) and
MA (2007) from the Art College of Xiamen University and was a resident artist at the
Rijksakademie Vanbeeldende Kunsten in Netherlands from 2009 to 2010, supported
with funding from Stichting Niemeijer Fonds (NL). He has exhibited extensively in solo
and group exhibitions in the UK, Netherlands, USA and China.

Known for his art concerns deeply about the social reality, Yang Jian doesn't, however,
assert immediately any affirmative judgment over the real events. Instead, he passes to
the viewers the power of judge and examination as much as possible after engineering
and switching on his work, an accessible structure that embodies the contradictory
and tensile relationship that lies apart from the apparent reality and is discovered and
extracted ingeniously by him. The materials appear in his work are mainly of machinery,
technologies and media. What interests him is the relation amongst the human's
survival conditions, implements, technologies and the changing approaches of the
media’s dissemination of information. Skilled at revealing the reflexive relations and
structure among and of different things, Yang Jian, with his unique, calm and accurate
poetic quality, has a passion for spotting the position where the object of his choice is
amid its own cultural relationships and rendering it a completely opposite kind.
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(¥EX ) B3, WIFI K%/ <Internet of Things> Napa cabbage, wifi antenna 2018
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PR IE (&
Yang Zhigian

PHIERS, BNAXEXZEZL. EAZMT, ARTFHBHER G-RERZAER, BIIRHX
REERZFFELREAN UHRTHHAXRMIASHENEEZUSTHE LT, EH
KERMEB: TERSX- BRZAZREANERERATMES—E; R, RA/NF! -&E=-1
RYEREZELTREBRET.
REFTEFEDNAMN EUMROEE TS, RMPASEEZUSTHEAFRIRE,
KEERNETHANGFEERS, AEANSEGNESHHEEREITRE. BfFREHE
FREERFIZHNS MBHMEADTIERNE. MREZARZRERE. ZKEENER
ZARBPOLFERLE. I, ISECHZARMEFERERERRELE.

Yang Zhigian obtained a bachelor's degree in literature and a master's degree in fine
arts from Xiamen University, and studied at Gerrit Rietveld Academie of Amsterdam.
She is studying for a doctoral degree in fine arts at Macau University of Science and
Technology. Her creations explore the mutual intervention between individuals and
computer algorithms mimesis. Besides, she extended her artistic creation experience
to curatorial practice. Her recent project “Out Of Service” was shown during AMNUA
First Round of Curatorial Research Program , “What’s up, Siri boy!” was shown during
the fifth Jimei x Arles International Photo Festival.

Yang Zhigian currently lives and works in Xiamen and Hangzhou. In the current phase
of her practice, she explores the process of mutual intervention between individuals
and algorithmic mimesis, to focus on the human companionship in the context of
interconnected networks, and dynamic images and comprehensive material installation
are used for characterization. Her works were selected in Munich International
Handicraft Expo, Stedelijk Museum, Art Museum of Nanjing University of the Arts, and
Three Shadows Xiamen Photography Art Centre. Besides, she extended her artistic
creation experience to curatorial practice.
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(ZEEFN) HD 1187, 20 FEIR/ <Vertical Detection> HD video, 20 second loop 2021

(BB P52 EBFRS) T TIRIBEEE / <Electronic Baby Ecosystem> Lighting glass installation 2017
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Ye Qianfu
yeaianfu.com

“BIYR - BRI - HADY - RKEDY - BETLA - AR - AR - ATLHR - A& -
AB- BA-ZRR-HEH, RETUMENGE, ARERREBEA, b/ HES, £
EENZIIR. &, BEMTH.
——MEH
MEENEATEXTFHNMEFNEAIRE, BSEBRFHIEENITNESNES
M—RIEE,; X EFREXEERBEHTHEY, NENZREZENEZEIZETSOGE
RIERXEFRBAERBNE,
MHEHE 202 F2ERKHGIBERERMNERPONZ RRENIE, X5 0 FE M
ZREBMERES MNERBEERRITFHRERRIMZ ARF L0, Looiergracht 60 EEE, EYE
ELEMIE, UR—RI—D &P,

Animalia - Chordata - Mammalia - Primates - Haplorhini - Simiiformes - Hominidae -
Homininae - Hominini - Homo - H. sapiens - Artist - Qianfu Ye, and you can also call me
Chenny, visual artist and filmmaker, CH/NL, major media is video, film, installation, and
performance.

—Ye Qianfu

Ye Qianfu's artist practice zooms in his own process during production and
reconstructs the process into the new starting points, which leads to the next series
of processes, he focuses on things that are unseen and ongoing, such as how many
artworks in the art academy had been eaten by the mice.

Ye Qianfu worked as an art assistant during his art study at CEAC in 2012, which
influenced his decision of studying moving images in the Netherlands. His works were
shown in CEAC, Looiergracht 60, Eyefilm museum, and some series of the one minutes.
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(BEHERENEZR) BLRR/ <Mice of Rietveld> Short documentary 1920x1080, 12'17" 2019
(Wb ) 18 / <Hatched> Video 1920x1080, 3'31" 2018

(MZE177E) §18 / <Piano Walking> Video 1920x1080, 2'12" 2018
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